



































和 13）年 4 月に栃木県真岡町の小学校で講堂が落
成されたのを祝って企画開催した児童画展において
である。開催に当たって彼は、実弟小此木真三郎の





Morden Meaning of the Education through Creative Art :
from Documentary Film Children Draw Pictures and Practice of  ‘Daichi Hoiku’
Takako  OSUGA
Abstract
　Kubo Sadajiro（1909-1996） was the authority of the Education through Creative Art （SoBi）. Before World War Ⅱ , he 
began the movement of children's pictures in Japan and travelled European countries and the United States for the observation 
of children's pictures .Then he hoped that Japanese children would have ‘ the Spirit that Leads to Draw’ . Documentary film 
Children Draw Pictures（1956） described the typical practice of SoBi. In this film, children in their first grade of elementary 
school struggled to exercise the highly motivated expression using their all bodily energy. In 1960’s, Shiokawa Toyoko（1915-1999） 
who authored ‘Daichi Hoiku’sympathized with and succeeded to the philosophy of SoBi. She thought that ‘Dronko Hoiku’ 
and Finger Painting were the best ways to settle children's emotion. When infants are basked in ‘Dronko’ , they are free from 
the daily intense and uneasinese and feel their own primitive and brilliant vaitality. Because, in ‘Dronko’they feel as if they 
were in their mother's womb. Doing Finger Painting,children express their primitive sense and experience, unconsciously and 
bodily.  Today,children's bodily activities are decreasing in the high technology society and the virtual reality . The relationship 
among children with bodily activities is decreasing because of the drop of child birth, the nuclear family and the daily reduction 
of group play. Today , children have a feeble realization at body level.The philosophy of SoBi ‘the Spirit that Leads to Draw’ 
accept children's existence and life substantially. This is the modern essential meaning of SoBi.
Key words：創造美育（創美）「描こうとする精神」　「どろんこ保育」　身体性　生の根源的肯定
Education through Creative Art （SoBi） / ‘ the Spirit that Leads to Draw ’ /‘ Dronko Hoiku ’ /

























久保は、1938（昭和 13）年の 8 月から 1939（昭
































































































久保は、7 − 11 歳の時期を「闘争の時期」と呼
んでいる。創美に集った実践者が熱心に読み拠りど
ころとした、教育実践家ホーマー ･ テリル ･ レイン
Homer Terril Lane（1876 ～ 1925）著『親と教師































































































富士山の麓に広がる 6600m2（≒ 2000 坪）の敷地に















20）年 8 月 15 日、一家は中国大陸で終戦を迎える。



































































































a. 絵の具 : 顔料 15 色
b. 紙 : 四ツ切（25.5 × 30.5㎝）が基本、大小用意、
白画用紙、ボール紙、茶紙、段ボール、不用
なカレンダー
c. 筆 :16 号くらいの平筆、丸筆、5 歳児には細か
い筆も用意
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